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I HI >1E AM) \1SHMEXT. By Fyodor
Dostoevsky, author of "The Brothers
Karamazov." etc. Translated fro.n
iho Russian by Constance Garnett.
New York: The Macmillan Com¬
pany. .

HENRY JAMES said, so report
has it, that he could not fin¬
ish this novel. And another
critic admitted that it well
nigh finished him. Yet both

of these men, along with a host of
other competent judges, declare Dos¬
toevsky to be one of the greatest nov¬

elists in the world. Many of them also
point to this as one of his greatest
books. It is probably better known in
America than any other of the Russian
.writer's novels. In a word, the story is
exactly what its title proclaims it to

be. Raskolnikov, a Russian student,
murders two old women, fie is led by
a woman. Sonia the harlot, to confess
his crime. Deported to Siberia, he

spends seven years there, and in this
time there has been a gradual rebirth
of Raskolnikov and the outlook upon
tt new life. Three sentences may cover
this outline. But it taKes 500 pages
of amazing analysis, of diffuse think¬
ing. of irrelevant interpolations.and
sill of this as wonderful as genius alone
could make it wonderful.to develop
the criminal psychology of Raskolni¬
kov. an unstable, visionary, ambitious
youth, whose teeming and unchecked
thoughts carry his actions into all
waywardness. The character of Sonia
gives one a little relief from this wel¬
ter of criminal tendency. Sonia. is a

great woman, accompanying Raskol¬
nikov to Siberia, she becomes the heart
and soul of the convict colony. And
this development, too. is matter for me

microscopic method of Dostoevsky as
is also the character of each one in J
the crowds of people that come to-
gether in this novel. Hard reading.
one grants, and in places practicaii.v j
unreadable because of the horror of it,
but a -Teat novel, nevertheless.

THE WOOrE.\ HORSE: The Story of
mi I nrepentant Prodigal. By Hugh
Walpole. author of "Fortitude," etc.
New York: George H. Doran .Com¬
pany.

Our discovery of Hugh Walpole was

b way of "Fortitude," a novel calcu- J
lated to hold one close to the trail of
this young writer, pretty confident that
whatever he mignt do would be well
worth looking alter. Then came "The
Duchess of Wrexe." and then "The
Gods and Mr. Perrin".one a justifica¬
tion, the other a verification of one's
confidence. "The Wooden Horse." it
turns out. is Mr. Walpole's first pub¬
lished novel. There were several un¬
published ones before that. Indeed, at
the tender age of five he planned a
historical novel. and at twelve
achieved one on the exciting subject of
Guy Fawkes. A born writer, it ap¬
pears. The eldest son of an English
house, home from twenty years in New
Zealand, is the "unrepentant prodical"
and also the hero of this story. The
signs of his unrepentant state are many,
and all of them are grievous to the
prejudices of his family, the old fam¬
ily of Trojan. The romance is that of
the assault upon conservatism by the
innovations of the modern spirit. The
Trojan family, save for this splendid
blac.v sheep, is compound of conven¬
tion. He is freedom itself. It is the
free and vigorous personalty of this
prodigal that enters the Trojan house,
scattering tne fogs and mists of its aft-
cient prepossessions, just as the wood¬
en horse. concealing the modern
Greeks, entered old Troyvand overcame
it. The story is set in Cornwall, a cor-
ner of England to which the heart of Jthis writer clings, a place that is turn-
ing into dream and poetry at the
hands of loving and comprehending
men who are interpreting it in song
and story. One might lean toward say-
Ing that since this is Mr. Walpole's
first novel it shows signs of relative
immaturity. But it does not. In work-
manship it equals his other work. Cer-
tainly younger, it is as certainly not
cruder. An altogether fine story of
Cornwall, and of English life, and of
life itself.

IX BLACK A.YD WHITE: An Interpre¬
tation of Southern Life. By L. H.
Hammond, autnor of "The Master
Word." New York: Fleming H.
Revell Company.

This is a very fair and humane study
of the southern negro in his various
relations, in his relations to society, to
the immediate community of which he
is a part, and to his family. A life-
Jong resident of the south and the
daughter of a slave owner, ;his writer

able to illuminate her work with a
i usand side-lights on the character
oi tne negro, as she is able also u sup-
j ; it with innumerable facts drawn

her own observation and study.
i n* is assured that this book is a
v,«_li-fonsidercd matter. That it is made
oi -rood sense, and reasonableness, is
ot vious. It is, one admits, a brand of
id ..xism, but surely idealism is not at
oud.-. or should not be at odds, witn
reason and sense and kinuiiness and
fail dealing. Certain words, and
groups of words, are now much in
vogue. These serve to mark out the
loose pattern of current social en¬
deavor. "The social conscience,"
"moral awakening." "the spiritual
struggle" and "fcivic honor" are
among these phrases. What this au¬
thor, in effect, does is to take the con¬
tent of each of these shibboleths and
place it beside the actual status of the
negro in the south, beside his actual
opportunities. This leads to a survey
of the industrial and political place .of
the negro, to his schools, to the courts
that deal out justice to him. to the gen¬
uine support given to what aspirations
he may have. The sum of the little
study is that the negro is no longer a

special burden, but only a part of tne
world-wide task of dealing with the
poor and the ignorant, as the north
has its task with the poor immigrants
that swarm upon its seaboards.

THE TALK OF HARVAXGER
AM) YOLWDE. By G. F. Baker.
New York: George H. Doran Com-
pany.

A medieval tale, whose theme is Har-
vanger's quest of "The l»est Thing in
the World." It is, in a word, the story
of every youth's out-venturing to dis¬
cover the land of his heart's desire.
The enchanted story moves to music,
to the music of the chosen word and
the singing phrase. Its pauses are

tourneys where knights in gleaming
armor meet, where swords flash and
gay pennons flutter to the breeze. And
then the story advances. thrcHigh a
twilight of ringing bells and tender
songs, to the Fair valley. And there
Harvanger's wooing of the maid Yo-
lande is brighter far than flashing
tourney, gentler than the chanting bell
of twilight, sweeter than the lulling
song ot dusk. The story is told, the
inimitable story. Just to make you
happy and young once more, just to
give you a swift backward look into
that land of heart's desire, just to
waft you-ward its fleeting fragrance,
its lost delight. A lovely and enthrall¬
ing story, meant for happiness alone.

THE LONE STAR RWGKR: A Ro¬
mance of the IIorder. liy Zane
Grey, author of "The Heritage of
the Desert," New York: Har¬
per & Bros.

Around the picturesque figure of
Buck Duane, outlaw and gunman, this
writer has built a dramatic story of
the old border days of T&xas. The
time, the place and the circumstances
of this adventure are as far as may
be from the days of chivalry and
knight errancy. Nevertheless this is a
tale of chivalry with Buck Duane as the
knight errant. An outlaw, not by-
crime, but by the ift and unconsid¬
ered judgment of the wild group
Around 'nin\ Duane takes to the out-

%

law's nests among tho mountains
where he plays a lone hand for ex-
istenee. Cattle rustling:, robbery and
gambling: art' the pursuits of this re-
gion. On the best side of every
lawless matter that turns up. Duane
has adventures by the score and many
a hair's-breadth escape from ihe envy
and hatred of the banded outcasts. A
very dramatic incident makes him a

member of a ranger band, an author-!
ized agent of law and order. From
this point the story takes on intricacy
and keen appeal. It rises to a good
height out cf its merely preparatory
interests. It is a good story. What
the writer has done has been to give
her characters substantial things to
d<>. man-size tasks in this wild region.
The swift gunplay, the ready noose,

the western flavors have something
to work upon. This providence on her
part relieves the romance of that
theatric effect which so many stories
of the west produce out of their super¬
ficial handling.
THE OIL COXQIEST OF THE

UOHLI). By Frederick A. Talbot,
author of "The Railway Conquest

of the World," etc. Illustrated.
Philadelphia: J. B. Lippincott Com¬
pany.

Mr. Talbot has other "conquests of
science" stories. And this one, like the
others, is a most attractive and read¬
able account. Free from technical de¬
tails and dry expositions, it moves
along quite in the manner of romance.

disclosing the protean shapes that oils
have been led to assume and the wide
uses to which they are put#in the in¬
dustrial world. The record goes bacK
to the scientific studies and investiga¬
tions that led to this general and di¬
verse knowledge of the subject. It
reviews the various oil districts of the
world and gives graphie account of
some famous "oil strikes." It deals, in

simple and intelligible way. with proc¬
esses that underlie the finding of oil,
the gathering and transporting «»f it.
It describes the equipment and oper¬
ation of a refinery, and spreads out the
various classes of products that the
raw material yields. The narrative
closes with a summary of the com¬

mercial uses of oil and with a discus¬
sion of the world's future oil supplies.

NEWS AND NOTES OF AIT AND AETISTI
V

THE Washington Water Color Club's
nineteenth annual exhibition will
remain on view in the Heniicycle

of the Corcoran Gallery of Art until
the 11th of March, and it well rewards
more than one visit. The standard of
the exhibition is high and the charac¬
ter of the exhibits is interesting and
pleasantly varied.
Very naturally the eye is first at¬

tracted by color, but it will be found
that not the least engaging section of
this exhibition is that given over al-,
most exclusively to ork in black and
white.
Tfie interest in etching has greatly

increased in the last few years, and at
the same time the number of really
good etchers has been multiplied.
Whether the one is the result of the!
other it is hard to say, but the fact
remains. And there Is certainly no

more charming medium of artistic
expression when properly employed, or
one more capable of giving esthetic
delight. A line by a master etcher may
have the same qualities of exquisite
beauty that a note drawn from a violin
by the hand of a master musician pos¬
sesses, and a matter of light and shade
etched by an artist may suggest in
black and white the richest of color
harmonies. Thus there are enormous
possibilities within the etcher's range.Furthermore, in this field we have an
unquestioned standard of excellence.
Rembrandt and Whistler have set be¬
fore lis works that serve as a criterion
of merit. And yet such is the flexibilityof the medium that those who dare not
lay claim to greatness may adventure
without fear of untoward comparison
in the same field as these great lights.
Among the younger American etchers

Lester G. Hornby and Ernest David
Roth both hold honorable rank. They
have felt without doubt the influence
of 1'aris, but it has been a beneficent
force with them, and has not destroyed
their independent convictions. Both
have given much of their time and'at-
tention to the transcription, or inter¬
pretation, of architectural themes.
both have had something to say, and
have said it well and simply.
The etchings shown by Mr. Hornby in

this exhibition are less characteristic
of his work as a whole than one might
desire. Possibly they represent a re¬
cent phase or simply an excursion off
the beaten trail. Two are of figures,
peasants physically .strong, and are in¬
terpreted in line boldly and vigorously.
In each instance the figure is placed
in the immediate foreground, which
rather tends to exaggerate the size
and roughness of contour. One is re¬

minded of the drawings of Millet, but!
with Millet the language employed was
native, whereas the suspicion Mr. Horn¬
by's works leave in the mind of the
observer is that with him it is foreign.
And yet these figures have much to
commend them. They are well con¬

structed, strong, impressive.yes, more

than this, expressive. But they do not
seem to suit the medium or to be of
great intrinsic interest.
Ernest David Roth is both an etcher

and a painter. In his use of color it is
surfaces which hold ^is chief atten-
tion, but when he etches it is line.
Sometimes the lntt'-r 's fine and sub¬

tle and again occasionally it is obvious
and strong. In his "San Francisco As-
sissi" the outlines of buildings are!

broad and broken; in his Venice etch-

, ings the line is delicate and extremely
sensitive. It might seem that Whistler
has said the last word in his Venetian
etchings, hut it is doubtful if in con-
nection with Venice the last word ar¬

tistically will ever be said. Certainly
Mr. lioth's transcriptions are welcome,
additions to the registry of artistic im-j
pressions of this most artistic place.
Will J. Quinlan is another capable1

etcher with a message quite his own.
He was trained as an architect and has
principally given his attention to the]
rendering of architectural themes in
New York, his home city. Like Joseph
Pennell, he has found beauty in the]
gigantic activities of the gre;it metrop¬
olis and these he has interpreted with
truth and excellent feeling. j
Franklin T. Wood of Boston also.

makes a good showing in this exhibi-
tion, being represented by no less than
four etchings, all of which have dis¬
tinct artistic quality and notably fine
tone.
Sears Gallagher of the same city ex¬

hibits an equal number of pleasing ex¬

amples, one of which, a "Street in St.
Ives," straightway found a purchaser.
Joseph Pennell is represented by etch¬

ings showing a variety of subjects
which testify to his versatility as well
as to his skill. There is one of the
Acropolis in Athens and another of a

grain elevator in Chicago. A third
shows the pavement in front of St.
Paul's Cathedral, London, and a fourth
contrasts the spire of an old historic
church in New York with its commer¬
cial sky-scraping neighbors. Mr. Pen¬
nell went to Greece a summer or so ago
to draw and etch because some one said
he could not transcribe the Greek clas¬
sical buildings. The year before he
went to Panama and made a striking
series of lithographs of the work on
the canal because the big enterprise
interested him. In Greece and Panama
he found the same elements of beauty.
gigantic conception, servicabilit y, fit¬
ness. He is in this sense a modern of
the moderns, but he finds old methods
of transscription and expression ade¬
quate to his needs.
The five drawings by Thornton Oak¬

ley that independently form a panel in
this exhibition are much in the same
spirit as that in which Mr. Pennell
works, but they were originally intend¬
ed for reproduction, having been made
as illustrations, and are in charcoal.
F. Hopkinson Smith has within the

past two years demonstrated in his
series of London drawings what admir¬
able effects can be gotten with char¬
coal on white paper, but Mr. Oakley's
drawings give added weight to his tes¬
timony. They are of scenes in or near

great railroad yards and are full of the
suggestion of ceaseless activity. There
is something inspiring in such well or¬

ganized work, and both its poetry and
fascination have found their way in
Mr. Oakley's transcriptions.
Mr., Oakley is the secretary of the

Philadelphia Water Color Club and has
made an enviable place for himself in
the field of illustration. He does not re¬
strict himself to black and white and
in a recent exhibition in Philadelphia a
series of striking pictures painted by
him in India was shown.

*
* *

X\ GROUP of miniatures, many of
. which are of rather uncommon in¬
terest and merit, is included in thel
Water Color Club's current exhibition.
These do not declare themselves as do
pictures of larger proportions, but they
reward careful inspection. There * is
something very intimate about a min-

THE HEAVENS IN MAECH
THIOUGH A TELESCOPE

FIGURE 1.THE CONSTELLATIONS. MARCH 1, AT i) P.M. (IF FACING
SOUTH, HOLD THE MAP UPRIGHT; IF FACING WEST. HOLD WEST
BELOW; IF FACING EAST, HOLD EAST BELOW; IF FACING NORTH,
HOLD THE MAP INVERTED.)

By Prof. Doolittle of the University
of Pennsylvania.

THE brilliant winter groups have
now begun their steady declen¬
sion toward the west. We see

the great Dog Stars already well past
the meridian in the early evening, while

Orion, Taurus and Gemini are nightly
sinking lower in the western heavens.

It is only Leo, the last of this bright
train, that is still mounting upward
toward its highest pdsition in the sky.
All of this tells the watcher of the

heavens that the end of winter is at

hand. Already he welcomes the return

of Virgo, the first of the faint summer

groups, while north of this he sees the

great Bootes, which, with its most

brilliant Arcturus, has now wholly en¬

tered the evening sky.
He knows that when the warm even¬

ings of June have come he will see

this beautiful golden sun high on the
meridian in the south, while below it

teresting, is, of course, of but little
practical value. Were the observer
lost and without a compass, he could
also very easily tell the direction of
true north, since the Pole Star is al¬
ways exactly north of him; by, there¬
fore, facing Polaris and stretching out
his arms he would easily fix the four
points of the compass at all times.
How to make use of our knowledge

of the heavens in these ways is prob¬
ably known to all of the readers of
this article, but a far fewer number of
those who study the stars know how
easy a matter it is to determine the
time from them.
To do this it is first necessary to

know what is called the right ascen¬
sion of "a few of the southern stars of
the Celestial Sphere. This so-called
right ascension of a star is measured
on the surface of the Celestial Sphere
in almost exactly the same way as the
longitude of a place is measured on
the surface of the earth. It may be
found for a selected number of the
brighter stars from almost any astron¬
omy, or from the American Nautical
Almanac, or it may hi measured from
any star atlas. For example, the right
ascensions of several of the bright

there will shine the bluish Spica, the
brightest star of Virgo, and the deep
red Antares, neither of which beautiful
objects have yet quite emerged from
below our eastern horizon.
One familiar with the general ap¬

pearance of the heavens can thus read
from them at a glance what the sea¬
son of the year is, and he welcomes
the appearance of certain stars which
herald the near approach of spring or
summer or autumn. This, though in-

stars now found in the southern heav¬
ens are as follows (the letters refer to
Figure 1):
Aldebaran, at A, 4 hours 31 min¬

utes.
Betelgeuze, at B, 5 hours 51 min¬

utes.
Sirius, at C, 6 hours 41 minutes.
Pollux, at D, 7 hours 40 minutes.
Delta Hydrae, at E, 8 hours 33 min¬

utes.
Regulus, at F, 10 hours 3 minutes.

"THE CHINTZ GOWS," BY JEAME GALLUP MOTTKT.

iature, and if well done, at the same
time, really precious.
Margaret Foote Hawley, formerly of

this city, but now of Boston, shows two
very excellent examples.a portrait of
Edgar Upton and a portrait of Mrs.
Seabury Allen. The latter is a three-
quarter length and shows strong, rich
coloring. Miss Hawley's technique,
however, is exceedingly finished and
fine, her surfaces broadly swept with
pigment, but smooth and untroubled
by brush strokes. In her work the
quality of the ivory is permitted to do
its share in rendering effect.and this
is well. The Metropolitan Museum of
Art recently purchased a miniature by
Miss Hawley for its permanent collec¬
tion. a very tangible and uncommon
compliment.

Brenetta Herrman Crawford of Nut-
ley, N. J., shows two miniatures, both
very distinctive in style, presenting an
atmospheric effect which is very un¬
usual in a miniature. She, too, handles
her pigment freely and with great
skill. Her portraits have unmistakable
personality.
Uucy M. Stanton of Athens, Ga., makes

a gratifying contribution in a some¬
what pictorial rendering of an "Old
Dutch Woman of Rijsoord," and in a

group miniature of a mother and chil¬
dren, both freely rendered and with
much artistic feeling.
Kva Springer's miniatures are like¬

wise interesting and noteworthy, broad¬
ly rendered and pleasing in effect.
Mrs. Bush-Brown shows an ad-!

F11.0..X. 2.'i,., MORNING SK 1 TO
HOW NO IjteSS THAN* FIVE OF
THROUGH THIS REGION.

Delta Leonis, at G, 11 hours 10 min-
utes.

*
* *

The right ascension of any star re¬

mains practically the same for many
centuries, but to tell the time of night
we need also the right ascension of
the sun, and this is continually chang¬
ing. It may be found for any day of
the year in many almanacs, or we may
determine it as follows:
March 21 the right ascension of the

sun is 0 hours, and it increases one
hour every fifteen days thereafter;
thus, April 20 it is approximately 2
hours. May 20 4 hours and so on, reach-
ins 22 hours February 11* and 23 hours
March 6.

If, now, we find the difference be¬
tween the right ascension of the sun
on any date and that of any star, this
difference will be the number of hours
which will elapse between when the
star was seen on the meridian and
when the sun will be found there; as

we know that the sun is always on

the meridian at noon, the true time
when the star was on the meridian is
at once known.
This brief description has been in¬

serted at the request of several dif¬
ferent correspondents; it is hoped that
the reader will not be deterred from
reading it by the slight reference to
mathematics which it involves, for the
process is really very simple and easy,
indeed, and the ability to read the
time of night from the ever-turning
dial above us is always most pleasur¬
able.
Suppose that the evening of March

21 the observer saw the bright star
Regulus due south of him, what would
the time be? Since March 21 the right
ascension of the sun is 0 hours, and
since that of Regulus is always 10
hours 3 minutes, the star will come to
the meridian 10 hours 3 minutes later
than the sun. It would, therefore, be
10 hours 3 minutes p.m.

*
* *

As a second illustration, let us "in¬
quire at what time the star at G, Fig¬
ure 1, will be seen due south of the
observer April 5 and April 20. The
right ascension of the sun April 5 is 1
hour; that of the star is 11 hours 10
minutes; the difference is 10 hours 10
minutes, and, therefore, when the star
is seen due south this date it will be
10 hours 10 minutes p.m. And April
20 the right ascension of the sun is 2
hours, the difference is 9 hours 10 min¬
utes, and the time will be 9 hours 10

TH1-; WEST OF THE SUN, SHOWING
THE PLANETS ARE NOW MOVING

minutes p.m. This illustrates the well
known fact that the stars rise, come
to the meridian and set just one hour
earlier every two weeks.
After acquiring a little practice the

observer will not usually wait until
the bright star whose right ascension
he knows has actually reached the
meridian. Bearing in mind the right
ascension of the sun at the time of
j'ear, he might, perhaps, estimate that
the star was an hour to the left or to
the right of the meridian. The time
found by mentally subtracting the
right ascensions would then be one
hour later than the true time in the
first case and one hour earlier in the
second. Soon he will find that a mere
glance at the heavens suffices to tell
him the time, at least approximately.
All of the bright planets except

Saturn are now morning stars.
Mercury, which entered the morning

sky February 21, reaches its greatest
distance from the sun March 20, and
for a few days before and after this
date may be seen shining ia the dawn
far to the south of the east point.
Venus is still brilliant in the morn¬

ing skies, rising about two hours be¬
fore sunrise throughout the month. At
the beginning of the month it is far
below the celestial equator, but it is.
moving rapidly northward and its
point of rising dn the horizon is con¬
tinually approaching the east point. It1
will cross the equator and then begin
to rise north of east April 28; it will
enter the evening sky September 12.
Mars is even nearer the sun than

Venus and is, therefore, in a very dis¬
advantageous position for observation.
Throughout the month it rises in the
southeast about one hour before sun¬
rise.

*
* *

Jupiter entered the morning sky Feb¬
ruary 24 and is far too near the sun

to be observed toward the beginning
of the month, though by March 31 it
rises nearly an hour before sunrise.
All of these four bright planets, as

well as the planet Uranus, are now

crowded into one small region of the

sky, which would be by far the most

striking and interesting part of the
heavens were it not that the sun is
also very near this region and by his
overpowering brightness renders a sat¬
isfactory study of these planets im¬
possible. Their positions and motions
throughout the month are, however,
shown in Figure 2.
Many interesting conjunctions and

configurations occur during the next
few weeks among these closely neigh-

mirable miniature of a baby, done in
clear, transparent wash. Elsie Motz
Lowdon and S. Corinne Jamar also
make significant and valuable contri¬
butions. Iii all, it is a most excellent
group.

. #
* *

ANEW but welcome exhibitor, whose
name is to be found in the lists of

the Water Color Club this year for the
first time, is Seward Hume Rathbun,
son of l>r. Richard Rathbun, secre¬

tary of the National Museum. Mr.
Rathbun is an architect by profession,
but he has deep interest in the allied
arts of painting and sculpture, and
what is more, a creative imagination.
In the water color exhibition he shows
three studies of the nude which have
both distinctive quality and real nota¬
bility. Obviously they are studies, but
they are intelligently made, and be¬
token trained skill and positive con¬
viction. In construction they are ex¬

cellent, and in feeling they are es¬

sentially classical. The casual ob¬
server may pass them by, but they are

exceedingly worthy of remark.

T HE exhibition of paintings by Win-
Held Scott Clime, which was to

have closed yesterday, has been con¬

tinued until the latter part of this
week, when it will he replaced hy an

exhibition of paintings and drawings
by Miss Hattie E. Burdette.
Mr. Clime makes an excellent show¬

ing and one upon which he may well
be congratulated. His winter pictures
have special interest and merit and a

nocturne .showing stacks of hay or

grain in an open field is peculiarly ef¬
fective. In almost every instance Mr
Clime's paintings are colo'ful and B"°d
in tone. Occasionally, however, his
values are not quite truly adjusted and
his drawing wavers. But so does that
of the foremost artists now and then,
and as for the values therein lies the
secret of the greatest art Mr. Clime
evidently is a'lover of nature, and
has that" gift which enables him to pass
on hte enthusiasms to others through
the medium of his art. This after all,
is the true mission of the artist.

*
? *

DOZEN or more figure paintings by
Jeanie Gallup Mottet, wife of the

Hev. Henry Mottet, rector of the Church
of the Holy Communion, New York,
will constitute an exhibition which
opens tomorrow and continues for a

fortnight in the Moore Galleries on

17th street. Mrs. Mottet studied first
at the Art Students' League in New
York, then under William M. Chase and
Henry Salem Hubbell.finally under
Richard Miller in Paris and Ambrose
Webster at Provincetown. In all she
has been painting for about eight
years, but until this winter she has
not publicly exhibited. No wonder then
that she took the art world of New
York bv surprise when a short time ago
ahe displayed in the Knoedler galleries
the group of paintings sh^ will show
here. Her talent and workmanship are
said to be mature and her pictures
when seen in New York evoked much
favorable comment. When asked what
interested her most she is reported to
have replied "color" and to have ex¬

plained that her effort has been to ex-

boring worlds. Thus, Venus passes to
the east of Uranus March 19; Mars
passes very close to Jupiter March 23;
Mercury passes to the east of Jupiter
March 29, and to the east of Mars
April 3. At the conjunction of Mars
and Jupiter the two planets will ap¬
pear to be separated by a distance
equal to only one-third of the dis¬
tance across the moon. This would
form a most beautiful sky figure were
the two worlds not so nearly lost in
the rays of the sun.
The planet Saturn is still high in

the heavens, almost on tho border line
between Taurus and Gemini. It is thus
in excellent position for observation,
and is a beautiful object in a mod¬
erately large telescope. During the
past few weeks the shading of its
south polar regions and the indefinite
reddish bands about its ball have been
unusually prominent, while the shadow
of the ball on the most distant side of
the rings is now very easily seen. As
this whole great world is, however,
doubtless still but a ball of vapor, the
shapes and extent of its surface mark-
ings are continually changing.

»
* *

The center of the sun will this year
cross the celestial equator March 21 at

11 hours 51 minutes 16 seconds a-m.

(eastern standard time), and at this in¬
stant spring will begin. Our present
calendar depends wholly upon the posi¬
tion of the sun In the sky ; as the succes¬

sion of the season ts, of course, caused
by the motion of the sun alone, this is

by far the most natural and convenient

body to employ for the reckoning of time.

In earlier times, however, the calendar
was based almost wholly upon the moon.

The Mohammedans still employ a purely
lunar calendar, their year consists of

twelve lunar months, and is theiefore
iilimit ten days shorter than ours. It

follows as a cousequence of this that any

fixed date in their calemjar will occur

, .t ten days earlier each year (byabout "
and wiU hence move

trough all of the four seasons in about

the moon has t~n h£,y
discarded fromouipClvU "ckon^B.KTS-E. forexample^Sn^1^8 £,1
Sunday immediately after the vernal

f^VVhbo^STMT(AI? is thus ehv|ent tha4 «» date may

vary by as muJ^ ®
. pasl centuryferent years. During We pa ,3

Easter occurred as eari>
i q 1 k ^ it oc-

aPv"ry late ^currence, the date being

APT?\<r3,hi!K gee,, that while the date ofIt is thus seen
car iB a ratheroccurrence of the^ preseiu y

remarkablySrlyTr' average of° all possible dates
is April 8.

Literary Note.
From the Philadelphia LeiS".
The first sentence of Henry James

novel has been published in book form.
It has been running as a serial and has

attracted much attention. Several of
the film manufacturers have been ap-
proached with a view to turning it into
a photoplay, but have declined on the
around of expense, declaring that it
'would take from fifteen to twenty
episodes to film it in its entirety.

r

rich fow SS l',",uor subjects in full

frai.j u
he shows among her pnr-

Oan. ,
keneaa"!< of her husband. .f

5v 'reortce William Douglas an 1 of
Canon George Francis Nelson Her 11*

doors'and** ha. b'<" "-de both ft."
torial Mrs « .a"d,ar'' aKreeably pi,-

! den? nf .K '.'0' ,s a flr8t vice presi-
Pa"nte?s >SaPCla,lon of Women

bers imnrir lt Sculptors, which num-

SUlsheS arfistV 'nemb'. »»">. Ustin-

.
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S\N" the 5th of March a special exhlbi-

m t °f palntings by Ben Foster
will be opened in the Corcoran Gallery
of Art. This exhibition will h.- set

llonl Kn»ihe«UPPer Ca"ery occuP'ed so

Und wni
A C'ark '°an co,le«ion

and will comprise about twenty-four
leases. This promises to be one of

¦the wiJfter MreSi.i'"r events of
hif rli oster holds an envia-

Ican an,on« u>e foremost of AmeH-
Itonit ^aJ>e Palnters and the oppor¬
tunity which will thus he Riven to view

i«
COniI>re e coilection of lii« work

| is eminently worth while.
?

IP HK last of this week or the first of
next a collection of paintings l.v

PorTr ,ST?f the American Association of

h.hl»
*a,n,ers wi" be placed on ex¬

hibition in the .National Gallery. V
similar exhibition was shown here last
season under the same auspices and in

Jnhteerea,r^ f-^eneVmu^
i v

collection comnrivrv
works by some of the leading Ameri¬
can portrait painters. It has just been
shown in one of the Tith avenue dealers
galleries in New York.

»«=«»«:> s

?
* ?

THE National Gallery has recently
i

received as a loan a large painting
b.v Sidney Laurence. Hoyal British
academician, picturing Mount McKinley

"The Top of the Continent." A wide
panoramic view is presented somewhat
after the manner of Bierstadt and Mo-
f?":.. but,J with them, with great
truth and faithfulness. At this time
when all eyes In the east are turned
toward the Pacific coast and the west¬
ern section of this continent, this pic¬
ture has special interest and signifi¬
cance. It is being exhibited in the
room on the main floor of the new mu¬
seum building, wherein are shown the
models of the Lincoln memorial.

*
* *

flN the annual exhibition of the Penn-
sylvanla Academy, at Philadelphia,

Frank Niepold of this city is repre¬
sented by a small painting entitled
"The River." Not only did this work
find, on its merit, ready inclusion and
very excellent hanging, but within the
last w-eek or ten days it has been pur¬
chased by one of the smaller art mu¬
seums for a permanent collection This
is something more than good luck.

«
* *

HpHE art talk at the Corcoran School,
which was scheduled for tomorrow

afternoon, has been postponed until
Monday of the following week It will
be given by Miss Bertha E. Perrie

LEILA MECHLIN.

The Airman's Instruments.
npHE barograph, that instrument for

measuring altitudes which is to
the airman what the compass is to the
mariner, is kept in a weather-proof
box with a glass front and is attached
to the bar of t.ne aeroplane. The press¬
ure of the air, as the machine takes
its flight through the air ,.t varying
heights, causes a delicate needle to
trace a wavy line upon a cylinder that
revolves by clockwork. This line in¬
dicates not only the exact height
reached by the aviator, but also the
speed at which he is traveling.
It Is necessary for the man in the

aeroplane constantly to watch the
barograph, much in the way that the
man at the wheel of a ship watches
his compass. Should the aeroplane rise
or fall ten or twenty feet, "the aviator
would not be conscious of it unless he
consulted the wavering needle tracing
nr. y

record on a charts be-
..te him immediately of

h?m 1,r currents and gives
V^.V. .

5 war?'ng of dangers.
Lntil five or six years ago the height

lat^rt K
'he a'r t'raft rose was calcu¬

lated b> means of triangulation. The
base of a triangle was measured oft' on

f*r'aC5 earth anff Its exact

lth» l/ir'Ei Was determined. When
tne airship rose until it was a mere
spec* m the air it was necessary for

to tak»e»T1Chd ma", with a theodolite
to take an observation in order io de-

»emn,nhV?e dcs/ee <>f inclination of
the other two sides of the triangle, it
is a law of trigonometry that if the
length of the base line of a triangle

been accurately determined, it is

Z "jeans of that science, to
calculate the length of the other two
sides of the triangle. This Is ea*y
."sh measuring the distance
ti? f» ,.

ea"' or anywhere else on

! j* earth s surface, but far more diffi¬
cult when the triangle is "up in the
air. Also, the object being constantly
In motion, this fact adds to the com-
plexity of the problem
As a result of all this, before the in¬

dention of the machines for the avia-

»m?,Xeaa,Urement and registration of
altitude it was possible to ".'heck up"
the claims of airmen only in -ln un-

MsVaran r,lf iiVlator mightclaimnis T arometrlc reading was so m-jriv
thousand feet. The observer nn.,

earth might make it 50« fee, more "or
less, according to his calcula¬

tions, and neither man would be will¬
ing to take the other s' figures Ther'

airmen welcomed the advent
of the instrument that set all the">
doubts at rest.

3

Since the aviator in flight has his hands
fully occupied in the management of his
craft, it is impossible for him to carry
any scientific instruments that are no't
automatic and self-registering in their
action. Already these logs of the air
are being kept in detail

It is said that there are in all the
world only two makers of barographs-
one a frenchman, the other a German
Barographs are so delicate and accurate'
it is claimed, that a man might hang one
of them about his neck in its glass case

svs-ia-sg
^Thhrm^hlneCated the inked^

«-^riCl11JeCt~~II',OW- don't y°" think It
would je well to have a pergola at
tached to the west side of the house'
Newlyrich.On the west side of the

house? I guess not. I want that there
pergola right in the parlor, and I don't
want it attached to nothin'. Put it on
wheels, so the servants kin slide it
out of the way when the guests are
through playin' on it and want to
uuigo..Puck.

In both substance and form, this is ju»t
the kind of book that should be used
to open up to vnunjc student* th»» won¬
der-world that the partnership of
science and industry is producing im¬
mediately around them. No romance
can surpass it in (harm, nor in its
power to stimulate the imagination.
And in addition, too. it ts a mine of
useful and most important informa-
tioti.

THK III! MHI) flKART. By Agnes
and Egerton Castle, authors of "The
Pride of Jennico." etc. Illustrated
b\ C H. Taffs. New York: I>. Ap-
pleton & Co.

If Morna Maclvor had been like any
other woman she would, then aj.d
there, have had it ou» with lan Mac-
Ivor. And. in that case, it is more
than likely that the matter would
have slipped off into the ample limbus
set apart for the frailties and infideli¬
ties of husbands. Th» n the two would
inerelv have joined the great proces-
sion on the eommon highway of mat-
ital makeshifts and compromises.
Th»-r* is nothing on earth to do with
a troublesome secret except to let it
go. Holding it works all manner of
mischief. Still, if Morna Maclvor had
told lan what she knew we should not
hfeve had this story of a fugitive wife,
with the false color of an elopement
about her flight. There would have
been no divorce, nor the remarriage
of Ian, nor the great doings on the
new wife's money at Castle Stronaven.
nor fan's death.stricken with Morna.
hastening from her Italian retreat to
help him over the river with love and
grief and forgiveness. Nor should we
have h that masterly bit of artist's
work that describes the burial of thei
master of Strongaven by the loyal
clansmen of his house. The root of
this story is commonplace arid current.
Wives, and sometimes husbands, are
forever finding out. by means more or
less accidental, that the strain of mat¬
rimony turns naturally toward ea«e-

[ ments of one sort or another. The
trouble that follows these discoveries
is often sordid, sometimes banal. Here
it turns into a highly romantic ad¬
venture. The Scotch of the story.its
landscapes, its customs and the charac-
ters of Morna and Ian Maclvor.con-
tributes this element, and gives to the
romance a flavor of old Scottish tales.
Now and then a character here is out
of drawing, now and then a series of
events lacKs complete plausibility. Hut
upon the whole, people and place and
incident com- together in a pictur sque
and w ell ordered scheme of entertain¬
ment.

MKHORIKS Ol' KIIKTt YE\R«. By
Princess Catherine Radziwill. Il¬
lustrations. New York: Funk &.
Wagnalls Company.

The position of Princess Radziwill
gave her exceptional opportunities for
observation and stud? at the courts of
Fngland and Germany, as well as In
her own country of Russia. And into
this volume she has gathered with a
free hand the recollections of some¬
thing like half a cent v. A host of
names appear her£. the large majority
of them possessed by people whom all
the world knows at a distance, and
whom the world would like, as well, to
see at closer range. And this is their
opportunity. Here, at hand, are kings
and queens, princes and princesses,
lords and ladies, courtiers and poli¬
ticians. diplomats and poets and paint¬
ers and writers. And the lady who
names them to us. the Princess Rad¬
ziwill. is a woman tnrough and
through. Mistress of a completely
feminine observation, the princess per¬
mits no person, liowev»*r high he may
stand in the world's esteem, to get by
with any little pretension about him.
He may sail, past grandly in the belief
that his wig is on straight. But the
ladv points this defection out. not for¬
getting to state that it is a wig. And
as for teeth, or arrs, or legs, or hands
that are false, they have not the ghost
of a chance to evade the Argus eye
of the princess: no, not even if a king
wears one or another of these manu¬
factured members. A hundred good
stories are in the volume, the most of
them given out wit* - sort of black-
eye intent. The Judgments are per¬
sonal. The general standard of these
is "I do not like thee. Doctor Fell." or
"I do like thee, because thou hast been
most gracious to me." sparkling-
work? Yes. very sparkling, and bound
to give no end of entertainment to a
great many readers of the doings of
great folk.

THE LAW OF BIOGENESISi Rein*
Two Lrfwou on the Origin of Hu¬
man Nature. By J. Howard Moore,
author of "The Universal Kinship."
etc. Chicago: Charles H. Kerr &
Co.

The "beginning of life".nature's
most inscrutable mystery.is herein
explained so far as finite science may
know. The "Lessons" were originally
given by the author before t^e stu¬
dents of the educational institution of
which he is instructor of etVcs. and
are classed in two parts: phv«dc*»l and
mental. The most casual reader knows
his thimbleful concerning the o**isrin of
man. but it is seldom that the vaeue
beginnings of thincs are nut to him.
as here, with the forceful simplicity of
proven facts: That man was a tropical
animal originating somewhere in
southern Asia: that the architecture of
his mouth and digestive organs, and
the child's natural preference for fruits
and nuts shows the eating of meat to
be an acquired practice, and that the
unexplainable instincts of the man and
woman of today -are but "the ghosts
of banished generations'' In an il¬
luminating chanter on "The General
Ideas of the Child" the author de¬
scribes the youngster who lives out¬
side of a book with such accuracy of
realism that the reader may be par¬
doned the assumption that his own
boy has served for a type

BOOKS RECEIVED.
SOCIAL KVOH'TIOX, By Benjamin

Kidd. New edition levised. with ad¬
ditions. New York: The Macinlllan
Company.

HEREDITY AM) ENVIRONMENT IN
THE DEVELOPMENT OF MEN. By
Edwin Grant Conklin, professrr of
biology in Princeton University.
Princeton: The I diversity Press.

CANCFRt It* C'anKeM and Treatment,
By L. Duncan Bulkley, A. M., M. D.,
etc. New York: Paul B. Hoeber.

JESUS; A PaNHion Play. By Max Ehr¬
mann. author of "A Prayer," etc.
New York: The Baker & Taylor
Company.

WHEN MOTHER LETS IS MAKE
TOVS; A Hook hleh Develop** In¬
genuity and Inventive Power
Through the Maklng^of Inlque Toy*
Out of Material* Which Every Boy
and Girl ' in Get with Almimt No
ExpeuMe. By G. Kllingswood Rich,
teacher of art and manual training.
Brooklyn Training School for
Teachers, author of "When Mother
Lets I s Make Paper Box Furniture."

* Illustrated by the author. New
v--k: Moffat. Yard & Co.

THE AI DACIOIS WAR. By Clarence
W. Barron. Boston: Houghton Mif¬
flin Company.

THE LADDERi the . ry of a Casual
Man. By Philip Curtiss. New York:
Harper & Bros.

MONTESSORI CHILDREN. By Carolyn
Sherwin Bailey. Illustrated from
specially posed photographs. New
York: Henry Holt & Co.

T*IE BEDTIME STORY BOOK.*.THE
ADVENTURES OF GRANDFATHER
FROG. By Thornton W. Burgess,
author of "Old Mother West \. .nd,"
etc. With illustrations by Harrison
Cady. Boston: Little, Brown & Co.

THE BEDTIME STORY BOOKS.THE
ADVENTIRES OF DANNY MEAD¬
OW MOUSE. By Thornton W. Bur¬
gess. author of "The Adventures of
Reddy Fox," etc. With illustrations
by Harrison Cady. Boston: Little,
Brown & Co.

THE HAPPY RECRUIT. By W. PetI
Ridge. New York: George H. Do*
ran Company.


